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Mr, Walter Kerr,|
The Yew York Herg
-236 Jest Llst Sty
New York 3;%, New |

Dear Mr, Kerr:

Ier
Bernard Shaw in I
his axtracurricﬁi
Ibsen realist," &
his intended styl

I an
of Rcalism," and
have recourse to
study of his play

Youﬂ
your permission t
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Dear Mr. Phillipsféggv

Thanks for your letter. Whlle

there isn!t time at the moment

to go into a detalled dlscussion,

I feel that it 1s almost necessary
to separate the 'philosophy' from
the plays. The plays were written
to conform to the philosophy, of
course; but they don't. Something
happens between the deslre and the
act. (I've gone into this, briefly,
in "How Not to Brite a Play," too,
1f that'e any help to you)., My

own general belief 1s that Shaw's
comic instinet (as o§poaed to his
ratiocinative powers) took over

the moment he passed from the
prefatorial thought to the actual
playwriting. We are left with a \
ground-plan (the thought), a =y SConari©
which obviously uses the ground-plan
as a springBoard, and finally the
springing itself, which 1s the play
and which may depart wildly from

the plan.

In any case, all good wishes on
your pro ject. fﬁ;jf_. _

S

— il



WEST BADEN COLLEGE
WEST BADEN SPRINGS

INDIANA

Pebruary 19, 1958

Mr, Walter Kerr, Drama Critic
The New York Herald Tribune
230 Test List Street

New York %%} Wew York

Dear lr., Kerr:

I enjoyed your delightful treatment of George
Bernard Shaw in Pileces at Eight. You noted that "whatever
his extracurricular pronouncements, Shaw had never been an
Ibsen realist," and that recent productions have recaptured
his intended style: high comedy.

I am writing a master's thesis on "Shaw's Dectrine
of Realism,” and I wondered if you would agree that we must
have recourse to Shaw's "philosophy® if we are to make a sericus
study of his pla

Your comments would be greatly appreciated, as would
your permission to include them in my thesis,

Respectfully,




<2 M= P. G. WODEHOUSE
REMSENBURG, LONG ISLAND

Dec 30.1958

Dear Mtr Phillips.

Thank you so much for your
letter. I am so glad you have enjoyed my
books.

For about ten years, starting in
1916, I wrote a great number of lyrics. I
think the total of the shows for which I wrote
the lyrics 1s 22, I worked a good deal with
Guy Bolton and “erome Kern, and at one time we
had five shpws pn Broadway simultaneously. The
song BILL was from one of these - Oh, Lady,
1917. It was cut out on the road as too slow
for a farcical story, and a few years later
Jerry asked i1f he could use it in Show Boat.
0ddly enough, I have never heard it on the
stage. i@l I believe Helen Morgan sang it
wonderfully.

A Bolton-Wodehouse-George-
-Gershwin ghow - O0H, KAY, a great success in
1926 with Gertrude Lawrence - is to be
revived off Broadway soon and I have been
writing some extra lyrics for it. I have
enjoyed doing 1it.

Have you read David Ewenés
book, The American Musical Theater (Holt)?
It 1s a mine of information on musical
comedy. Guy Bolton and I wrote a joint
autoplography called Bring On The Girls

(Simon and Shuster) which is all about our
musical comedy adventures.

Tours sincerely {?Fg\4001(24&Uu/H%
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RELPH-DEARDEN

PRODUCTIONS LTD

MICHAEL RELPH - BASIL DEARDEN

52 - 53 Jermyn Street SW1
PINEWOOD STUDIOS: IVER HEATH - BUCKS - IVER 700

BD/VG

Rev. Gene D. Phillips, S.J., 9th March, 1967.
Wimbledon College,

Edge Hill,

London, S.W, 19,
Dear Reverend Phillips,
Thank you for your letter enclosing your list of questions.

I am in the throes of setting up my next production which is
keeping me exceedingly busy down here and leaves me little time to
meet you so I will answer your questions in this letter.

(1) | People's minds cannot be changed by a movie.
Problems or points of view can be expressed
but that is all. Take two of my own films -
"Sapphire' and '"Victim'. The first examined
the problem of colour bar in Britain and the
second pleaded tolerance for homosexuals. I
am sure neither film converted a single person
to the causes they espoused!

(2) The same applies here as above. However clearly
a message (hateful word) is expressed in a film it
will not, cannot affect the viewer. It is not a
function of the cinema to put over messages.
Audiences do not want it or expect it. A film is
a mass medium and cannot be a message bearer.
In any case I don't believe that by and large
audiences take the cinema so seriously as to take
its propaganda as gospel. Has anyone's life been
affected by the paintings of the Masters? Glorious
Poetry? Shakespeare's plays? The answer must
be no. A wealthy capitalist friend of mine, with

/2.



(3)

(4)

(5)

(6)
(7)

PIX 45
-2 "Z”wﬁ(

no other reading matter to hand read 'Das Kapital'
and this did completely alter his life. He became
a Communist. See what I mean?

I think the cinema industry would fall apart unless
it does have scripts with carefully worked out
plots, logically and excitingly constructed.

Personally I do try to put over my point of view of
life in the films that I make, See my answer to
question one. I am personally opposed to colour
bars of any sort, and while myself not being a
homosexual I have many friends that are who are
charming and intelligent people. Even if they
weren't I would still plead tolerance for them.

The same theme seems to run through all your
questions. The cinema can be a reflection of a
contemporary man's attitudes and behaviours
but cannot determine or influence his behaviour,

No comment.

Of course in order to survive the world does not AUl
need a dose of battling heroes triumphing over .HnKiU
fate -~ what an over statement. Violence does ‘4

have an important and legitimate place on the

screen because there is violence in all our lives

to a lesser or greater degree, and if one is to

make contemporary films mirroring the world

we live in violence must have its place. Not

gratuitous violence, but violence that grows

legitimately out of the story that is being told.

Yours sincerely,
Joie it

BASIL DEARDEN,







Partisan Film Productions Ltd Directors:

Desmond Davis
4th Floor 14 Berkeley Street London W.1 . Telephone HYDe Park 2591 Roy Millichip

16 March 1967

Dear Father Phillips,
I would be very pleased to meet you when
it is convenient,
Perhaps you would be kind enough to 'phone
me at the above office and we will fix an appointment.
Yours sincerely,

Desmond Davis

-

Rev. Gene D. Fhillips, S.d
0CIC,

Wimbledon College,

Edge Hill, S.W.19.

Registered Office: Harris & Kafton, 23, Albemarle St., W.1 Tel.: HYDe Park 4364/5



o) &.\Pecc' Stieet,

Sa.uua&.’ 2. (967

Tbeml -Fa.H\e.\! (pi\\ﬂeps ,
!

Jm l do a{so(oaiSc ~L—a~! ﬂ—\c £N3 Qe_‘aai, A \{Q"FL:'“;% |

e ICHQS, Lot o .g.,,,s‘\' C-ow'l‘aim'ua e auticle
‘«OCV\'\‘ ~\1> aw old adoNess c‘f Mine and has cml‘, \50.8*
veached we  via o mest civeottous voute .

l oe»i-, w\oel,\ l‘keé ‘/M cu‘\‘\c',lt, and "qlmhme 7@«:{
’?em\‘ al)-vo* Socfux\ \lec&'\SW\' ™ :&:‘{‘\sL Qu;\cw\c\

‘l‘ﬁ‘é"""r 3‘%«:-«3e‘~, ewb-osbx LO-.H’\ 'h{«. \Jeceu& "Pcol Cou)'
(é\dco‘l-é ()7 '(eu Loao‘A +IDM f\le“»:b.;.,ms’ ()-o-o‘?.) a.u\.é

Up e Joncton (Tl Gollusan Jim Nell Dous

dele ~r}aﬂ fae veal Eidchen sihers oot
"“ﬁw@ Loth -}4wm duvectors wwla'wxs ouhi| ‘Je.c.egt{'l7
o dedevision . Btk Tﬁﬂ’gm ove a dot o delevision
[0 ‘ko’/\m'c,u{, Lot | #J (e.sFtsa‘mU;v the 7[ws+)

oL U-t»i? Socces{uL



\ ﬁo?EQSG_ -:*_7};&_ Mouve 0-u.>c-7 ‘ILM Soc—l.&l weq.'l;W\

Lot CSSM‘H&\ &S newd wlés &Premﬁ ‘l-o (.ML -
ex[a\ou'}.

‘ﬁse\-} -
F"’““’H % e unéqé@ss (cJH}:w&L Plea& 353 hone -t -

less sjmf)&kkc) of soc@{q", Ham L{ft?ass@
Mllons o} pop- b | coashig machoned, e —eye,
2 GMS—I:w-mvtiwﬁ&' amm:p,?o.wﬁt‘ Moﬂs{‘ws ot
seem 1o Le SPM&V% all  oeey _Euwrea “The
Wane Gy -qu natort  (oud ot B same tume 8")’:
Same 'ﬁ\lk\e)'.) Seems Yo e o

' iMes”} Co-Mflt‘,C i Sowe
330\}10%‘5 o’r ﬂia Comw\u;&\Y. We Lau; WMare - e

uwfﬁus'*‘ﬁ@ eacl ogl!m‘%} oot Weould fecs GGIMPUILJS
dem.‘}' )NL'F Ls . NE. ng‘{“ Jo“‘k omse,(\}esl.}‘{‘ L

Gee  esen 60‘:“3 “'0 Sojuue .

Setinon ooy | :&'&* LJ;SZ\ES s
7&-..:-[5 ,‘ﬂL_

Q.& (J" "'t._ —1MM¢~u\$€ c_L\a.Mses t;\ Socm{«’

FPQLA\;S Wwe are less Lioed new (-)7

e,



37 Monckton Court
London, W, 14
England

12 October 1968

Rev., Gene D, Phillips, S.J.
Fordham University
Murray-Weigel Hall

Bronx, New York 10458

Dear Reverend Gene,

Thank you very much for your letter about "Blue", I'm
afraid we haven't had good luck with the picture in the
States although it has done well in England, but it is in
Paris that I am most pleased with the film where it has
become a moast talked of picture and is actually running in
three first houses, Please note my new address and if you
are in London, please contact.

AR

Silvio Narizzano

Sincerelyw,



SILVIO PRODUCTIONS LTD
PLEASE REPLY T0

SILVIO NARIZZANO (T
37 MONCKTON COURT LONDON Wi

TELEPHONE 0l 837 3584
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